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Remembrance 


To what can our life on earth be likened? 
to a flock of geese 

alighting on the snow 

sometimes leaving a trace of their passage. 


-Su Tung Po (1037-1101) 


A primary inspiration for my work is my relationship with the natural environment. 
In observing nature, | am often drawn to details, to textures, to markings in the 
earth and vegetation. These experiences leave me in awe of the beauty | see 
around me, and lead me to contemplate the transient nature of human existence. 
My interest in traditional Asian art and poetry is also a strong influence on the 
prints themselves. | am attentive to the fluid lines and the sense of movement in 
sumi drawings, to the lyrical observations of nature, and to the themes of quietism 
in their poetry. The medieval poets used observations of nature as “an opportunity 
for the contemplation of self “'. Likewise, | begin with nature photographs as a 
means to stimulate internal reflection and meditation. 


Unlike traditional landscape photography, my prints have little relationship to 
specific identifiable spaces or objects. The original visual cues of a realistic 
photographic image are stripped away: the color is reduced to monochrome; the 
compositions are cropped; and the scale is skewed larger or smaller than the 
original. With these devices, the image is separated from its natural source. It is 
taken out of its original context, and consequently our perception of it changes. 
This new view is one where perhaps the essence of an experience is interpreted 
and conveyed rather than the photographed object itself. The paring down of the 
image to its essence is an attempt to move away from known reality and move 
toward internal reflection. 


| am very interested in the repetition of elements, together forming a movement 
through space or time. Within myself, | recognize this repetition in the inhale and 
exhale of the breath. In nature, | look for it in the textures of surfaces. | explore 
these rhythms in my work through the repetition of light or dark gestures moving 
across the picture plane. The repetitive markings, like musical notations, refer to an 
experience beyond themselves that exists over a measurable period. | view the 
prints themselves as movements, not merely a snapshot of a moment or object but 


a glimpse of time itself. 


| have often contemplated the disconnected relationship our society has with 
nature. We are too often distracted by the goings-on of our lives to notice its beauty 
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or to ponder our place within it. This work presents a reconnection to nature while 
providing a space for contemplation, a place of quietness and stillness that our lives 
are often lacking. The images are not a mere documentation of nature but represent 
an unfolding of and perhaps an opportunity for a spiritual experience. 


1. Smits, lvo The Pursuit of Loneliness: Chinese and Japanese Nature Poetry in 
Medieval Japan (Stuittearts F-Steimer, 1995)" 13) 
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Etching, aquatint 
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Etching, aquatint , collograph 
69 010i Scni 2007 
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